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conveying a sense of what lies beyond humanity through the
use of human symbols. The dogmas of Christianity weakened
Wordsworth's poetry, and Keats failed in his efforts to use
the 'divine mythology' of Greece. It was inevitable that Shake-
speare, seeking to use a 'human' mythology, should also fail.
So long as he was using men and women characters his purpose
in seeking to convey imagination of something more than
mortal was necessarily obscured. We alternate throughout the
plays between a sense of Shakespeare's high metaphysical
symbolism and a sense of the silly. His purpose and his art
were in conflict, and there was no resolution of it. For if his
purpose was to command our imagination with a sense of
'worlds unrealized', he had also to write a story about men and
women who, to serve his purpose, must at once be symbolic
of 'worlds unrealized' and behave with an almost more than
mortal silliness. Refusing to use, for by far the greater part,
a frankly religious imagery and language, he has to use his
symbol of resurrection in a trivial way, so that though we feel
his purpose, his means of expressing it are inadequate, and
pathetically so. When we read the story of the resurrection
of Thaisa we feel the greatness of Shakespeare's significance
and so far it becomes adequately symbolic. But when we
view the incident from the point of view of Thaisa's later
behaviour it is a piece of tawdry magic. And when, in the later
plays, Shakespeare refused to repeat so frank a piece of
symbolism, he has to resort to a form of it in which characters
are 'resurrected' from what was only thought to be death.
But this enfeebles the symbolism; and it is still more enfeebled
if, as sometimes happens, the assumption that they are dead
is made on little or no grounds, or when their 'death' has a
complete artistic irrelevance.
It is not wholly true that Shakespeare, apart from the incident
of the raising of Thaisa from the dead, avoided the use of
incidents and language of a religious kind. For it is in the temple
of Diana at Ephesus, where Thaisa has become a high priestess
and where Cerimon 'than whom the Gods can have no mortal